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     In Bradley Sabin’s writhing, flourishing, incandescent ceramic sculpture, clay, made of 

earth itself, becomes partially familiarized in its resemblance to natural form, and yet remains 

strange, wild, threading a vigorous, sinuous line between plant and animal, male and 

female, skin and viscera, natural and human-made. These forms (antlers, pods, leaves, 

blossoming fruit, snakes) at once emphasize those dualities and at the same time facilitate 

relationship, between each other as they interweave and hybridize, but also between 

themselves and the viewer. The work grows and spreads, seemingly limitlessly, taking over 

everything as nature eventually does, as the artist has noted. Sabin cradles the edge of that 

inundation between wild and civilized in his work, and performs the alchemy needed to 

translate it into form. 

      With compositions at once planned and intuitive, Sabin’s work is always reaching: pearly 

antlers branch out across walls; milky floral forms tremble, tumble, and fly; molten-glass hearts 

and eggs nestle within caged enclosures that look like mercury. Through the tangible touch of 

the maker, they bypass the distinction between human and natural. In a dialogue with 

historical ornament like Rococo swags and boiserie, or Art Nouveau arabesques, from eras 

when humans sought to subdue nature through flawless imitation and idealization, Sabin’s art 

instead merges human and natural in a jubilant carnival of mutuality.

Born in New Iberia, Louisiana, Major is now based in Opelousas.  She earned her B.F.A. from the 

University of Southwestern Louisiana and her M.F.A. from Rutgers University.  Her work is included in 

the collections of the Smithsonian American Art Museum, New Orleans Museum of Art, Ogden 

Museum of Southern Art, and Hilliard Museum of Art, among others; and in prestigious private 

collections, including those of philanthropists Francis J. Greenburger and the late Frederick R. 

Weisman. Widely exhibited and enthusiastically reviewed in publications such as ARTFORUM, Art in 

America, ARTnews, and The Advocate, she has received artist grants from the Pollock-Krasner 

Foundation and Joan Mitchell Foundation, where she was a 2016 artist-in-residence.  In 2015 she 

was a resident fellow at the Robert Rauschenberg Foundation on Captiva Island, Florida.  Major 

also exhibited in the 2008 iteration of the Prospect.1 New Orleans Biennial.  The sheer density of 

her works’ surfaces rewards close inspection; from afar they present a more unified visual field, 

emphasizing a strongly linear quality.  “I try not to let any one object dominate,” she says.  “The 

works are a collection of objects, each having many connotations and often bringing up 

memories for viewers, but I am more interested in the work as a whole system.”

Key themes have recurred in Major’s output across time:  consumerism, disposability, perception, 

gender, and our increasing inurement to the visual glut so prevalent in mass media and digital 

technology. Inspired by artists such as Rauschenberg, Richard Pousette-Dart, Betye and Alison 

Saar, Louise Bourgeouis, and Kurt Schwitters, Major deploys the syntaxes of assemblage, 

bricolage, textiles, mixed media, and sculpture in ways that activate viewers’ capacities for 

association and projection.  While she holds a post-ironic fondness for many of the objects she 

incorporates, she does not consider the artworks nostalgic.  The specifics of her vocabulary may 

harken to a certain strain of bygone Americana, but as a totality the works function as abstract 

drawings or “filters wherein an adult has so much learned, inherited, and accepted expectations, 

it affects the way they frame their images of reality.”



      Tantalizingly familiar and yet not, but neither fostering the discomfort of the uncanny, their 

repetition—thousands of flowers, a forest floor’s worth of leaves—are in fact marked with 

deliberate permutations of uniqueness, engendering a sense of vulnerability. They cultivate 

longing—for connection, for touch, for protection, but also the desire to provide for and to nourish. 

That is because each form is the product of an embrace, each smooth surface a soothing caress, 

each indentation the gentle pressure of a fingertip. And then, these cultivated shapes are lavishly 

drenched in glazes of such depth and complexity, whether sugary, milky, deeply glossy, or like 

molten metal, with color and texture reiterating their compositional relationships and then creating 

new ones. These are forms, literally, of nurture. 

      Sabin credits the freely growing nature of Louisiana, so different from the landscape of his 

upbringing in Michigan, with at least part of his inspiration. He earned his Bachelor of Fine Arts from 

the Art Institute of Chicago, and his Master of Fine Arts in Ceramics from Louisiana State University, 

Baton Rouge. His work has been exhibited throughout the United States, including a recent show 

at the Bradbury Art Museum at Arkansas State University in Jonesboro, AK. His work has been 

published in numerous journals including House Beautiful, Interiors, US Weekly, and Architectural 

Digest, and his work weaves its magic both in Europe and throughout the US in private colections.

CALLAN CONTEMPORARY hours are Tuesday-Saturday, 10am – 5pm. For more information, 

please contact gal lery owner Bor is lava Cal lan at bor is lava@cal lancontemporary.com ;  Steven 

Cal lan at stevencal lan@cal lancontemporary.com or TEL:  504.525.0518 .
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